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Abstract: The article analyzes the 
work and performance of the artist Wilson 
Tibério (1916-2005) as a painter and black 
internationalist activist.

Keywords: Wilson Tibério. Black 
internationalist activism. Pan-Africanism. 
Negritude.

 

@$#))+ $%.(ST+ F"&S+ Y"l+ l%&9*+ "NC)%&"+ $2"+
(&$#*$#6+ C&%.16$#%-+ %Y+ 0&(=#)#(-+ A)(69+ (&$#*$*[+
IF"-+Y"l"&+*$1.#"*+"N(;#-"+$2"+l%&9*+%Y+A)(69+
(&$#*$*+Y&%;+$2"+*%1$2+%Y+0&(=#)T+(+&"E#%-+%Y$"-+
&"E(&.".+ (*+ I1&%C"(-#=".+ (-.+ C"&#C2"&#6()+
$%+ $2"+ ;(#-+ 6"-$"&*+ *162+ (*+ @V%+ 8(1)%+ (-.+
!#%+ ."+ <(-"#&%[+ ?2#*+ "&(*1&"+ 2(*+ &(6#*$+ &%%$*+
#*+ %AF#%1*)S+ (**%6#($".+ l#$2+ $2"+ l(S*+ $2"+
(&$+ *S*$";*+ (-.+ $2"+ .#*6#C)#-"+ %Y+ (&$+ 2#*$%&S+
."F")%C".+ #-+ I1&%C"+ (-.+ $2"+ ,;"&#6(*[+ ?2#*+
.%1A)"+ #-F#*#A#)#$S+2(*+ &(6#*$+ &%%$*+(-.+ #*+()*%+
(**%6#($".+ l#$2+ 2%l+ (&$+ *S*$";*+ (-.+ $2"+
.#*6#C)#-"+ %Y+ (&$+ 2#*$%&S+ ."F")%C".+ #-+ I1&%C"+
(-.+$2"+,;"&#6(*[+L-+I1&%C"T+$2"+."F")%C;"-$+
%Y+(+Y%&;()+(&$#*$#6+C&%.16$#%-+l(*+2#*$%&#6())S+
(**%6#($".+l#$2+$2"+6"-$&()+&%)"+%Y+$2"+'21&62T+
l2%*"+"N#*$"-6"+l(*+6)%*")S+6%--"6$".+$%+$2"+
;%-(&62#"*[+:1&#-E+ $2"+ "(&)S+;%."&-+C"&#%.T+
(-+"&(+)(&E")S+.%;#-($".+AS+$2"+."F")%C;"-$+
%Y+$2"+,$)(-$#6+*)(F"+$&(."T+(-.+l#$2+$2"+6&"($#%-+
%Y+ $2"+ Y#&*$+ I1&%C"(-+ (&$+ (6(.";#"*+ (-.+

!" " 8" -+./'(" %.0" 0,}'('.2" &'(),+." +1" 2?,)"
%(2,6-'"?%)"5''."345-,)?'0"%)"8.%"946,%"8(%4:+;"
<8--" =+(-0" 8(2" >+$')" 1(+$" 2?'" @-%6AB7" =,-)+."
C,5D(,+;" @-%6A" 8(2,)2" %.0" E.2'(.%2,+.%-,)2" 862,&,)2"
,." 2?'" F(%" +1" 81(,6%G)" H'6+-+.,I%2,+.;B"!"#$%&'( )"(
*+,-.$/'01+("(2$.3-'3"%;".+J"KL"MNONNPJ

*62%%)*T+%z#6#()+(-.+Y%&;()+(&$#*$#6+C&%.16$#%-+
6%-$#-1".+$%+A"+&"*$&#6$".+$%+")#$"+6#&6)"*[+

,&$+ #-*$#$1$#%-*T+ l2#62+ ;#&&%&".+ *%6#"$()+
*$&16$1&"*+ $2($+ &"C&%.16".+ *%6#()+ (-.+ )"E()+
C($$"&-*+ %Y+ l2#$"+ C&#F#)"E"+ (-.+ &(6#*;T+ l"&"+
&"C)#6($".+ Q;%&"+ %&+ )"**+ *166"**Y1))SR+ #-+ $2"+
,;"&#6(*[+ 0&(=#)+ l#$-"**".+ (+ *#;#)(&+ 6%-$"N$[+
B"(&)S+ Y#F"+;#))#%-+"-*)(F".+,Y&#6(-*+ &"(62".+
0&(=#)+.1&#-E+$2"+"&(+%Y+$2"+,$)(-$#6+*)(F"+$&(."T+
(+2"&#$(E"+*$#))+F#*#A)"+$%.(S+#-+$2"+6%1-$&S+$2($+
2(*+ $2"+ )(&E"*$+C%C1)($#%-+%Y+,Y&#6(-+."*6"-$+
%1$*#."+ B#E"&#([+ n2"-+ $2"+ !%S()+ @62%%)+ %Y+
@6#"-6"*+(-.+,&$*T+(-.+'&(Y$*+Q)($"&+&"-(;".+
L;C"&#()+ ,6(.";S+ %Y+ :&(l#-ET+ 8(#-$#-ET+ (-.+
'#F#)+,&62#$"6$1&"+(-.+$2"-+*#;C)S+,6(.";S+%Y+
P#-"+,&$*R+l(*+6&"($".+#-+!#%+."+<(-"#&%+#-+eieq+
*)(F"&S+l(*+*$#))+F"&S+()#F"+#-+0&(=#)[]+:1&#-E+$2"+
*"F"-$""-$2+(-.+"#E2$""-$2+6"-$1&#"*T+*"F"&()+
0)(69+ (&$#*$*+ (-.+ (&$#*(-*+ l"&"+ (6$#F"+ #-+ $2"+
$2"-78%&$1E1"*"+6%)%-S+(-.+l"&"+;";A"&*+%Y+
"N#*$#-E+E1#).*[+?2#*+6%-$"N$+62(-E".+l#$2+$2"+
6&"($#%-+%Y+$2"+(6(.";ST+l2"&"+*"F"&()+0)(69+
;"-+ l%&9".+ (*+ )#F#-E+ ;%.")*[o+ @%;"+ 0)(69+
*$1."-$*+ "-$"&".+ $2"+ (6(.";ST+ A1$+ *(.)ST+ (*+
C%#-$".+ %1$+ AS+ I;(-%")+ ,&(\>%T+ l#$2%1$+ $2"+
*1CC%&$+%Y+$2"+(-6#"-$+E1#).*+(-.+l#$2+;%."*$+
;"(-*T+ ;%*$+ 0)(69+ (&$#*$*+ 6%1).+ -%$+ *1&F#F"+
*%)")S+Y&%;+$2"#&+C&%.16$#%-[r++

But over the twentieth century, this 
situation started to gradually change. In 
Rio Grande do Sul, even though the slave 
population was never as large as in states 
such as Minas Gerais, Pernambuco, Bahia, 
and Rio de Janeiro, slavery remained an 
important institution in both urban and 
rural areas until its abolition in 1888. Over 

N" 8(%4:+;"8.%"946,%J"!+,'.&$%,+(45+6$/'78(
9,(6$.&+5(:5'./;%(.+%(&5<6$/+%J"V*+"R%4-+7"F0,2+(%"
0%"#.,&'(),0%0'"0'"V*+"R%4-+;"NO!L;"3J"LZJ

[" " =,--,%$);" H%(Y-'J" <\R'64-,%("
6,(64$)2%.6')"+1"2?'"-%.0G7"8(2,)2)"%.0"]+0'-)",."
^,.'2''.2?_>'.24(Y"@(%I,-,%."V+6,'2Y;B"=5&(>$%&+5?(
[K;".+J"Z;"NO!N;"3J"LON_LNLJ

Z" "8(%`:+;"F$%.+'-;" <a".'/(+"5(%),-',(+"'"
%)"%(2')"3-b)2,6%)".+"@(%),-;B",."F$%.+'-"8(%`:+;"'0J"
=(,1+(':5+@A5'%$7"$5'8(B$3.$:$/')+()'(/+.&5$A-$01+(
'5&C%&$/'("(D$%&<5$/'E4D"(>'.)(+:(&D"(=:5+@F5'G$7$'.8(
4D"( B$3.$:$/'./"( +:( $&%( =5&$%&$/( '.)( >$%&+5$/'7(
*+.&5$A-&$+.;"V*+"R%4-+7"]4)'4"81(+"@(%),-;"NO!O;"
&+-J"N;"3J"!OLJ

%&+ 1C.($#-E+ %Y+ $2"+ -(&&($#%-T+ (-.+ -%$+ "N(6$)S+
#$*+")#;#-($#%-[+L+A")#"F"+$2($+$2#*+#*+(-+"z#6#"-$+
#-$"&C&"$#F"+9"S+Y%&+(-()S=#-E+0&(=#)#(-+C(#-$#-E+
#-+ $2"+ Y#&*$+ 2()Y+ %Y+ $2"+ ]h$2+ 6"-$1&S+ (-.+
1-."&*$(-.#-E+ $2"+ )%-E+.1&($#%-+%Y+(6(.";#6+
C&(6$#6"*+#-+(&$+$"(62#-E[+
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the twentieth century, Rio Grande do Sul 
maintained its small but significant population 
of African descent. During this period, urban 
centers, such as the capital Porto Alegre, 
saw the rise of several Black intellectuals and 
artists. Most of these men and women were 
not necessarily affirming themselves in the 
public sphere along racial lines. Yet, this was 
not the case of Wilson Tibério, who acquired 
national and international recognition not only 
as an artist, but also as a Black internationalist 
activist.

Wilson Tibério was born in Porto Alegre, 
probably in 1916.5 Tibério was raised in the 
historic center of Porto Alegre. As a boy, 
he resided on the 204, General Salustiano 
Street, near the Gasômetro Plant. In the same 
neighborhood, he attended the Fernando 
Gomes School (Colégio Fernando Gomes).6 

K" V'&'(%-" )+4(6')" 3(+&,0'" +2?'(" 0%2')"
)46?" %)" !eNO;" !eN[;" %.0" !eNf;" 542" ?,)" 3(+5%5-'"
0%2'" +1" 5,(2?" ,)" !e!fJ" H+)),.;" T(%.6,'--Y" U+6?%J"
<F.2('"'&,0g.6,%)"&,)4%,)"'".+&%)"?,)2h(,%)7"V+5('"
0'6+-+.,I%Q*+" ')2D2,6%" .%" %(2'" 6+.2'$3+(i.'%;B"
R?H"0,))'(2%2,+.",."j,)2+(Y;"#.,&'(),0%0'"T'0'(%-"
0'"V%.2%">%2%(,.%;"NO!f;"3J"NNZ;".+2'"!N[J"V''"%-)+"
E.)2,242+"8.2k.,+">%(-+)"l+5,$;"S,-5'(2+"S,-"H,/,2%-"
>+--'62,+.;" -'22'(" 1(+$"m+-%"9'&,.'" 2+"S,-5'(2+"S,-;"
c,'..%;"l4-Y"Z;"NOOfJ

f" " C?'" ,.1+($%2,+." +." C,5D(,+G)" )6?++-"
6+$')" 1(+$" %" .'r)3%3'(G)" .+2,6'" ('3+(2,./"
+." 2?'" .%2,+.%-" ?+-,0%Y" %))+6,%2'0" r,2?" 2?'"
6+$$'$+(%2,+." +1" 2?'" <H,)6+&'(Y" +1" 2?'"
8$'(,6%)B"%.0" 2?'">?,-0('.G)"H%Y"+1"a62+5'(" !N;"
!eNfJ" 82" 2?%2" +66%),+.;" )6?++-6?,-0('." %22'.0,./"
2?'" T'(.%.0+" S+$')" V6?++-" ,.6-40,./" C,5D(,+;"
('%0" &%(,+4)" 3+'$)" 04(,./" %" 6'('$+.YJ" V''"
=( H")"5'01+;" !eNf;" 3J" [" 6,2'0" 5Y" U+6?%J" <F.2('"
'&,0g.6,%)" &,)4%,)" '" .+&%)" ?,)2h(,%);B" .+2'" !N[;"
3J" NNZo" ]4--'2;" T%5,%.%" ]%Y5+(+0%J" <a)" :%(0,.)"
0'" ('6(',+" .%)" 3(%Q%)" 0'" R+(2+" 8-'/('7" 4$%"
'p3'(,g.6,%" 0'" '046%Q*+" ,.2'/(%-" .+" ,.n6,+"
0+" )D64-+" qqJBC?'),)" +1" >'(2,1,6%2'" ,." E.2'/(%-"
E.2'/(%2'0" F046%2,+.;" #.,&'(),0%0'" T'0'(%-" 0+"
U,+"S(%.0'"0+"V4-;" R+(2+"8-'/(';" NO![;" 3J" L;" .+2'"
eJ" C,5D(,+G)" %00('))" %33'%()" ,." %" .+2,6'" +1" !e[N;"
('3+(2,./"2?%2"%"5-%6A"M3('2+P"5+Y".%$'0"=,-)+."
C,5D(,+;"+1".'%(-Y" !Z"Y'%()"+-0;"r%)"?,2"5Y"%" 2(%$"
%2" V'.?+(" 0+)" R%))+)" V2(''2J" V''"=( H")"5'01+L(
!e[N;"Z;"6,2'05Y"U+6?%J"<F.2('"'&,0g.6,%)"&,)4%,)"'"

This region of Porto Alegre was closely 
connected to the city’s past of slavery. During 
the period of slavery, the official whipping post 
(pelourinho), where convicted criminals were 
tied and publicly whipped was located just 
across the Church of Our Lady of Sorrows, on 
Riachuelo Street, whose construction started 
in 1807, and was only completed in 1901. Not 
far from there were also the Gallows Square, 
today’s Brigadeiro Sampaio Square, near 
the Gasômetro Plant. Today, the square is a 
site of memory of slavery that was officially 
recognized as part of the Black’s Route 
Museum. In 2010, the site was marked with 
a sculpture representing a drum to honor 
enslaved Africans and their descendants 
sentenced to capital punishment.7 We do not 
know to which extent Tibério was fully aware 
of this painful chapter of Porto Alegre’s urban 
history. 

Afro-Brazilian religions marked Tibério’s 
early years. According to Francielly Rocha 
Dossin, he was introduced to Afro-Brazilian 
religions by his grandmother and aunts during 
his childhood. His further trajectory as an 
artist who portrayed the lives of Black men 
and women and as an anti-racist militant, 
suggests that the city’s slave past and black 
culture imprinted in the neighborhood of his 
childhood had a long-lasting impact on him 
and his artistic production.

Tibério may have started drawing in the 
late 1920s, when he was thirteen years old 
and probably moved to Rio de Janeiro three 
years later.8 Available information on Tibério’s 
early career do not clearly explain how he 
found the necessary resources to move to 
Rio de Janeiro. Once in the national capital, 
he attended free courses at the National 
School of Fine Arts (Escola Nacional de Belas 
Artes) with Polish artist Bruno Lechowski. 
Established in Rio de Janeiro since 1931, 
Lechowski joined the Nucleo Bernardelli 

.+&%)"?,)2h(,%);B".+2'"!NZ;"3J"NNZ_NNKJ

L" " 8(%4:+;" 8.%" 946,%J" BD')+I%( +:( &D"(
B7'#"(J'%&8(K",+5?L(>"5$&'3"L('.)(B7'#"5?J"^'r"
m+(A7"U+42-'0/';"NO!K;"3J"!NO_!N[J

s" " <#$" 3,.2+(" ?4$,-0'7"=,-)+." C,5D(,+" '"
)4%" %(2';B" H+.@H+.8( B",'.M5$+( =7"35"L( J+7C&$/+L(
*5C&$/+("(N%6-%$'.&";"^+&'$5'("!L;"!eZK;"3J"LZo"sJ
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formed that same year as an alternative to 
the traditional training offered at the National 
School of Fine Arts.9

Tibério’s work acquired recognition during 
the period of the New State (Estado Novo) 
(1937-1945). His name appears in a Rio 
de Janeiro’s newspaper for the first time on 
January 4, 1938, in a notice reporting that he 
almost drowned at Virtues’ Beach (Praia das 
Virtudes) at the end of Rio Branco Avenue, 
landfilled some years later.10 But as the short 
notice refers to Tibério as a scenographer, 
one can infer that in addition to his artistic 
production, scenography offered him a way to 
make a living in the Brazilian capital. 

Tibério’s artistic production and activism 
can be better understood within the general 
political and cultural context of the New State 
dictatorship, established by Getúlio Vargas 
in 1937. Despite the civil rights restrictions 
imposed by the new regime, Tibério’s interest 
in depicting Brazilian Black life was certainly 
impacted by several initiatives promoting 
African heritage that emerged during the 
era Vargas. As a populist ruler who sought 
the support of unions and subaltern groups, 
Vargas sponsored Carnaval’s schools of 
samba, recognized capoeira as a form of 
physical education activity, and decriminalized 
Candomblé.11 In 1938, numerous activities 
commemorating the fiftieth anniversary of 
the abolition of slavery were held around the 
country. These events promoted Brazilian 
Black culture, even though the emphasis on 
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Princess Isabel as the redeemer still reflected 
the predominant paternalistic view of abolition 
of slavery that prevailed during Vargas’s rule.12
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This new recognition of African and 
Afro-Brazilian heritage certainly influenced 
how Tibério’s artistic production embraced 
topics related to Brazilian Black life and how 
his activities eventually embodied the ideas 
of Pan-Africanism and Négritude. Emanoel 
Araújo argued that the artist’s interest in Black 
Brazil emerged as a form of nostalgia of his 
homeland after he moved to France. However, 
this hypothesis is unlikely. Indeed, since the 
early years of his career, Tibério engaged the 
various dimensions of Afro-Brazilian culture.14 
As argued by Dossin, Tibério’s travels in 
Europe and Africa only expanded his already 
existing interest in the history and culture of 
the African diaspora.15
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Tibério certainly faced great hardships to 
become visible as a Brazilian Black artist in the 
country’s capital Rio de Janeiro where the fine 
arts scene was dominated by White Brazilians 
and European-born artists. In 1940, Rivadávia 
de Souza, a journalist also from Rio Grande 
do Sul, wrote an article in the newspaper A 
Noite, narrating Tibério’s hardships as a Black 
artist in Rio de Janeiro in a positive light.16 
In the two-page article, Souza explains that 
despite being poor, Tibério was born an artist, 
a black artist who just wanted to study: 

Wilson Barcelos Tibério, to benefit from 
using an expression that it as usual as vague, 
is an artist of color. […] Tibério needs to study. 
Moreover, it is unfair to allow the interference 
of fate in such an objective matter, even 
because fate has nothing to do with it. The art 
lovers, the smart creatures, the ones who still 
have sensitivity, these ones are called to help 
Wilson Tibério, the artist who fights the acute 
points of this dilemma: either he buys a pencil 
or drinks a coffee with a piece of bread and 
butter.17

In a period when very few Afro-Brazilians 
were recognised by an elitist art system, Tibério 
was aware of how racism operated in Brazil. 
He knew how racism encompasses social 
exclusion, preventing Black Brazilians like him 
from having access to formal artistic training 
and keeping a sustained artistic production. 
Visible in his work, Tibério’s consciousness 
was also confirmed by the articles published 
by Rio de Janeiro’s press commenting his 
work, therefore confirming his very early 
involvement in Black activism. In 1943, 
the artist participated in creating the Black 
Experimental Theatre (Teatro Experimental 
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do Negro) led by the prominent black Brazilian 
artist, actor, and activist, Abdias Nascimento.18 
As a visual artist, Tibério contributed to the 
group’s activities as a scenographer.

In 1941, a short article published in the 
Jornal do Brasil announced an exhibition 
commemorating the recent official recognition 
of the Rio Grande do Sul Fine Arts Institute 
(Instituto de Belas Artes do Rio Grande do 
Sul) in a decree signed by Vargas. In addition 
to Tibério, the exhibition, organized by the 
Brazilian Society of Fine Arts (Sociedade 
Brasileira de Belas Artes) and held at the 
Christian Youth Association (Associação 
Cristã de Moços), included the works of white 
artists  such as Angelo Guido, João Fahrion, 
and Fernando Corona.19 The article shows 
the Tibério’s work had made a place in Rio de 
Janeiro’s art system, even though he was still 
perceived as being an artist from Rio Grande 
do Sul. 

At some point either during the 1930s or 
in the early 1940s, Tibério started traveling 
to Salvador, Bahia, Brazilian “Black Rome.”20 
In Salvador, he attended Candomblé 
ceremonies and observed the daily life of 
the city’s Black population, especially street 
vendors. Therefore, he gradually incorporated 
the materials from these observations in his 
paintings. But this interest in Bahia’s Black 
culture was part of a larger trend that also 
appeared in the works of other artists. In 1938, 
the painter Carybé visited Bahia for the first 
time. A few years later, he made Salvador his 
home and Bahian black culture became also 
the thematic center of his work. Likewise, 
French-born photographer and ethnographer 
Pierre Verger came to São Paulo in the 1930s. 
After obtaining a contract with the Brazilian 
magazine O Cruzeiro, he settled in Salvador in 
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1946. Afro-Brazilian and African religions such 
as Vodun and Orisha, also became central 
elements of his work developed between 
Brazil and West Africa.21 Still, unlike these 
European-born artists, Tibério was, along 
with Bahian artist, writer, and Candomblé and 
Egungun priest, Mestre Didi, one of the very 
few recognized Brazilian black artists whose 
work by the time focused on Afro-Brazilian 
religions.

In 1945, although Tibério’s work had 
acquired reputation, another newspaper’s 
article still mentioned that “racial prejudices 
have kept [him] in obscurity.”22 Despite these 
obstacles, he slowly started reaping the 
rewards of his work. During the early 1940s, 
he participated in at least two editions of 
the Salon of Painting of the National School 
of Fine Arts in Rio de Janeiro, obtaining 
honorable mentions in 1941 and 1944.23 Yet, 
his first individual exhibition occurred only 
in 1945. The show held at the gallery of the 
Brazilian Press Association (Associação 
Brasileira de Imprensa) starting on October 
17, 1945, received some attention in Rio 
de Janeiro’s newspapers. Dedicated to 
sociologist Arthur Ramos, who published the 
influential book O Negro Brasileiro (1931) 
a few years earlier. The exhibition was 
composed of a series of painted portraits and 
scenes representing Afro-Brazilian figures.24 
At that occasion, one critic referred to Tibério 
as “intelligent observer, knowing like very few, 
how to take profit from the light and color, 
rich in sensitivity and good taste, having his 
name linked to a curious series of works, 
all of which reproduce motives observed in 
favelas and scenes showing modest street 

N!" " 8(%4:+;" 8.%" 946,%J" <R,'(('" T%24$5,"
c'(/'(7"^'/+2,%2,./">+..'62,+.)"@'2r''."@(%I,-"
%.0"2?'"@,/?2"+1"@'.,.;B"2-%+@F5'G$7$'.(!"#$"I(ZW;"
.+J" !;" <@(%I,-,%."V-%&'(Y"%.0" ,2)" 9'/%6,');B" )3'6,%-"
,))4'"'0,2'0"5Y"8.%"946,%"8(%4:+;"MNO![P;"3J"!!fJ

NN" " <#$" 3,.2+(" ?4$,-0'7"=,-)+." C,5D(,+" '"
)4%"%(2';B"LZJ

N[" H+)),.;" <F.2('" '&,0g.6,%)" &,)4%,)" '"
.+&%)"?,)2h(,%);B"3J"N[O;".+2'"![LJ

NZ" " <Fp3+),Q*+"0'"$+2,&+)"%1(+_5(%),-',(+)"
0+" 3,.2+(" =,-)+." C,5D(,+;B" =( K'.D1;" a62+5'(" !L;"
!eZK;"3J[J

peoples.”25The poet Jorge de Lima, author of 
another article about the exhibition, positively 
compared Tibério’s interest in African cultures 
to Picasso’s work: “Tibério’s dancers do not 
suffer of vegetal elephantiasis that embellish 
Picasso’s dancers. They are hybrids of 
syncretism of diverse cultures that culminated 
in these very special women represented in 
this exhibition.”26

Following this first exhibition, Tibério’s 
work gained some recognition in Rio de 
Janeiro. With the rise of the Cold War, the 
United States made efforts to increase its 
influence in Brazil by establishing institutions 
to foster cooperation between the two 
countries through the promotion of Brazilian 
culture and art. Just two years earlier, in 1942, 
Walt Disney had released the film Saludos 
Amigos. The film featured Donald Duck, who 
during a trip to Rio de Janeiro became a friend 
of Joe Carioca, a Brazilian parrot, embodying 
the typical features of a rogue (malandro). 
Also during the 1940s, Luso-Brazilian singer 
Carmen Miranda, whose dancing silhouette 
also appeared in one of the scenes of Walt 
Disney’s movie, starred in almost one US film 
every year. Likewise in Rio de Janeiro, the 
Institute Brazil-United States initiated a project 
to showcase the production of Brazilian and 
US painters by choosing through a raffle 
one single painting to be exhibited for fifteen 
days. How the artists were selected to enter 
the raffle is unknown, but during the second 
half of July 1946, a painting by Wilson Tibério 
was displayed at the institution as part of this 
initiative.27

On May 1946, Tibério held a second 
individual exhibition at Hotel Quitandinha in 
Petrópolis, Rio de Janeiro.28 Then at the end 
of 1946, Tibério’s second individual exhibition 
was held in the headquarters of the Ministry 
of Education in Rio de Janeiro. Including 
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127 watercolors and oil paintings, this show 
received generous comments in Letras e Artes, 
a supplement of the pro-Vargas newspaper 
A Manhã: “Concerned with, inspired by the 
themes of his race, integrated in the Black 
Rome, in its candomblés and rituals, strongly 
feeling this condensed vein of symbols for 
him, Tibério has here his strong point.”29 
Journalist Antônio Bento published a positive 
critique of the exhibition in the newspaper 
Diário Carioca, which supported Eduardo 
Gomes, the opponent of Eurico Gaspar Dutra, 
backed by Vargas in the 1945 presidential 
election. According to Bento, “the artist has the 
concern to capture all dimensions of the lives 
of blacks in Brazil, in street scenes, domestic 
customs, collective amusements, markets, 
balls, work, in the ceremonies of sorcery and 
love.” Although the journalist refers to the 
artist’s lack of formal training, he emphasizes 
his “undeniable intuition” and underscores that 
“Tibério fills the gaps of knowledge about his 
trade with his natural abilities of observer.”30

Whereas Tibério’s work gained 
recognition, his activism continued evolving. 
In the 1940s, the artist met the Communist 
leader, Luis Carlos Prestes. Even though the 
exact circumstances of this meeting remain 
unknown, it probably occurred after Prestes 
was released from prison with the end of 
the New State in 1945. In May 1946, along 
with other Black intellectuals and activists 
such as Edison Carneiro, Tibério signed a 
statement supporting Prestes, published in 
the newspaper of the Brazilian Communist 
Party (Partido Comunista Brasileiro, PCB), A 
Tribuna Popular.31 Six months later, Tibério 
announced he was joining the Brazilian 
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Communist Party.32 His entry into the party 
was not dissociated from the actions and 
political views of other black artists in the 
African diaspora during the Cold War era. 
Although other artists and intellectuals, 
most of them whites, were also members of 
the PCB during the same period, since the 
1920s, many black intellectuals, artists, and 
activists, especially in the United States, 
joined the Communist Party of the United 
States, because during the Jim Crow Era, it 
was the only party that recognized the position 
of social, economic, and racial exclusion of 
African Americans. Among them was the 
singer, actor, and activist, Paul Robeson, 
referred to by Tibério as the “spiritual sponsor” 
of his individual exhibition held earlier in 
1946.33 In 1934, Robeson visited the Soviet 
Union for the first time.34 Twenty-four years 
later, Tibério followed Robeson’s steps. In 
1958, a photograph shows the Afro-Brazilian 
artist in an art studio in Leningrad (today Saint 
Petersburg). This full-body profile portrait 
shows a smiling Tibério. In front of an easel, 
holding a palette, the painter is surrounded by 
other artists at work. Tibério also traveled to 
China in 1957, a country where Robeson was 
also venerated, though the African American 
singer, actor, and activist never visited the 
country. 35
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Tibério arrived in Paris during the difficult 
period of reconstruction that followed the 
Second World War. During the years that 
followed, France was shaken by the rise of 
anti-colonial movements in its African colonies. 
Upon his arrival in Paris, Tibério joined the 
Académie de la Grande Chaumière, a school 
of painting and sculpture founded in 1904. 
Situated at the Street of Grande Chaumière 
in Montparnasse, despite its name, the school 
was an independent institution that offered 
private courses of painting and sculpture free 
from the academic restrictions imposed at the 
School of Fine Arts (École des Beaux Arts). 
Also at the Academy he met other black artists 
and intellectuals, and became a good friend of 
South African artist Gerard Sekoto, who had 
also moved to Paris in 1947.36

In 1948, as part of his relations with 
French institutions, Tibério traveled to 
Dahomey, then a French West African 
colony that after its independence in 1960, 

[f" FY'.';">?(,)2,.'J"<V'A+2+"%.0"̂ D/(,240'7"
C?'"8.2'_U++$"+1"T('.6?">4-24('JB"4D$5)(4"O&"NZ;"
.+J"Z;"NO!O;"3J"Z[NJ

was renamed the Republic of Benin. One 
photograph documenting Tibério’s stay in 
Dahomey in 1948 shows him sketching a 
group of Porto-Novo’s Vodun priestesses. 
Another photograph taken the same year 
shows the artist observing the bas-reliefs of 
the royal palace of King Glele, in Abomey, the 
ancient capital of the Kingdom of Dahomey.37 
Tibério also travelled to the then-French 
colony of Senegal, probably during this period. 
According to an anecdote reproduced in an 
article published in the Brazilian newspaper O 
Globo in 1955, the artist visited the plantation 
areas surrounding Dakar. One afternoon, 
he was painting a group of quarry labourers 
and was outraged by the slave-like working 
conditions imposed on local workers. Among 
others, the artist witnessed a white colonial 
agent whipping a group of men transporting 
stones on their heads. Shocked by the violent 
scene, Tibério did not hesitate and beat the 
overseer. According to the artist, one week 
later, a French colonial agent accused him 
of being a subversive and a political agitator 
and therefore ordered his expulsion from 
Senegal.38

Tibério’s painting and sculpture were 
mainly figurative. Influenced by the language 
of realism and by the production of European 
avant-gardes, he explored various paths in 
formal terms. Still, social issues dominated his 
repertoire. During his career, the artist opted 
to explore the several dimensions of African 
and Black life and cultures. His several self-
portraits, one of which is part of the collections 
of the Pinacoteca Barão de Santo Ângelo 
at Federal University of Rio Grande do Sul, 
emphasize the representation of himself as 
both a Black man and a painter (Figure 2). 
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In Paris, through his contact with 
Sekoto, Tibério met Léopold Sédar Senghor, 
became the first president of independent 
Senegal who a few years later. Because of 
this meeting, both Sekoto and Tibério were 
invited to attend the first Conference of Black 
Writers and Artists (Congrès des écrivains et 
artistes noirs) in Paris in 1956.39 The event 
was convened by the magazine and publisher 
Présence Africaine a major publication for the 
development of Pan-African and Negritude 
movements. Among the participants of the 
conference were crucial internationalist 
Black activists such as AiméCésaire, Richard 
Wright, James Baldwin, Frantz Fanon, 
Édouard Glissant, and Joséphine Baker. After 
Senghor took office as President of Senegal, 
both Sekoto and Tibério were also invited 
to participate in the first World Festival of 
Black Arts (Festival Mondial des Arts Nègres) 
held in Dakar from April 1 to April 24, 1966. 
After their participation in the festival, they 
spent one year working together between 
Dakar and Casamance. In the following years, 
they continued to exhibit their works together 
mainly in Senegal and France. During the 
1970s, because of his political activities, and 
probably because of his criticism to Senghor 
and the Negritude movement, Tibério was 
expelled from Senegal.40 Over the next 
decades, the artist kept his residence in 
France, where he deceased in 2005.

Today, Tibério’s name appears in several 
international publications associated with the 
rise of Negritude and Pan-Africanism. Both 
his trajectory as a black internationalist activist 
and his work focusing on Black subjects 
remain unique. Tibério was one of the few 
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Afro-Brazilian artists of his time whose work 
portrayed the populations of African descent 
not only in Brazil, but also in West Africa. Still, 
his artistic production and political importance 
remain largely unknown in Brazil. This neglect 
is related to a series of factors. Having spent 
most of his life between France and West 
Africa the task of gathering his works remains 
a difficult one. Unlike other Brazilian white 
artists of his time, Tibério did not benefit from 
formal artistic training. Moreover, only few 
of his paintings are housed in collections of 
Brazilian institutions, such as the Afro Brazil 
Museum in São Paulo, the Pinacoteca Barão 
de Santo Ângelo, and the Gallery Aldo Locatelli 
in Porto Alegre. During the past decade, 
curators such as Emanoel Araújo made efforts 
to promote the work of many Afro-Brazilian 
artists, who still today remain unknown, even 
among specialists. It will be to the present-day 
generation of scholars and artists to discover 
Tibério’s work and incredible trajectory as an 
internationalist Black artist and activist. These 
new studies will be able to finally give him the 
place of honor he deserves in the Brazilian art 
history and the history of the African Diaspora.



.K

!"#$%&'()()*'!$&'

!"#$%&'(&)*+",-.&/)0()(+1+)2-),+(+.%-)2-)(".2-

+,-.(/,0.
'12(-3-4

15$''*6(-7.859337


	_heading=h.gjdgxs
	_heading=h.gjdgxs
	_heading=h.1fob9te
	_heading=h.gjdgxs
	_heading=h.gjdgxs
	_heading=h.gjdgxs
	_heading=h.gjdgxs
	_heading=h.2bn6wsx
	_heading=h.gjdgxs

